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Giotto di Bondone, Mugello, Tuscany, 1267-1337



1401-1428



Donatello, Brunelleschi and Masaccio















GHIBERTI WINS THE COMPETITION















Donatello and Brunelleschi to Rome, 1405-10













































Medea Sarcophagus, Berlin,  Altes Museum 150 AD



Sarcophagus of Junius Basus, Rome 359 AD





























































Pisa Baptistry, Pulpit c. 1260, Nicola Pisano



Niccola Pisano, 1220-1284



Pisa Baptistry, Pulpit c. 1260, Nicola Pisano









Donatello and Brunelleschi to Rome, 1405 return Florence 1410?



























When they return to Flo, gov pushing Guilds to put up their statues





Orsanmichele (Church of Saint Michael in the Garden)



Each niche belonged to a major guild



Via dei Cimatori





Via dei Tavolini
Cantinetta dei Verrazzano











Via dei Cimatori
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Saint Mark, 1411-1413



Saint Mark, 1411-1413

First
free

standing
life size

masterpiece
of
the
new
Ren
style
in 

sculpture







































Saint George, 1415-1417





































David and Goliath, 1425-1430





























Text

1. The first step in the process was to model the figure roughly in 
carefully seasoned clay . This will be clay core to whole structure. 



Text

2. Over which, once the clay had dried, a coating of wax was laid 
AND Carve more precise wax model. ....the shape of the desired 

statue or relief-work of extreme sculptural 
. 



Text

3. New covering exterior layer was laid over it: a combination of clay, burned ox 
horn, iron filings, and cow dung was mixed together with water, worked into a 

paste, and spread over the wax-coated model with a brush of hog sables. 



Text

4. Several layers of soft clay were then applied, each of which was 
allowed to dry before its successor was overspread. 



Text

5. The result was a shapeless mass bound together with iron hoops—
the lumpy chrysalis from which the bronze statue was to emerge. 



Text

6. KILN. This creation was placed in a kiln and baked until the clay hardened and 
the layer of wax, as it melted, oozed through small vent holes made for that 

purpose, usually at the base. (Called the "Lost Wax Method") 



Text

7. INTRO THE MOLTEN BRONZE. A hollow was thereby left into 
which bronze, melted in a furnace, was poured. 



Text

8. The final step in the process was to break away the shapeless husk 
of baked clay and expose the bronze figure, which could then be 

chiseled, engraved, polished, and, if necessary, gilded. 



























Piazza Cavour with Camillo Cavour









Donatello comes here 1445, to work on an
bronze equestrian statue that you see in the distance.
While here, he brings to the north all of his knowledge

of Florentine perspective studies from Brunelleschi.



The Basilica of Saint Anthony of Padua





Francisco de Zurbarán -  
Saint Anthony of Padua 

1195-1231 (35) 
Feast Day June 13



Burial chapel for Saint Anthony of Padua





Burial chapel for Saint Anthony of Padua



HOTEL DONATELLO



















Equestrian Statue of Gattamelata, 1445-1453



Marcus Aurelius Equestrian Statue, Rome



Equestrian Statue of Gattamelata, 1445-1453



Equestrian Statue of Gattamelata, 1445-1453

The Equestrian Statue of Gattamelata is a sculpture by Italian early Renaissance artist 
Donatello, dating from 1453,[ located in the Piazza del Santo in Padua, Italy, today. It portrays 
the Renaissance condottiero Erasmo da Narni, known as "Gattamelata", who served mostly 

under the Republic of Venice, which ruled Padua at the time.

https://en.wikipedia.org/wiki/Donatello
https://en.wikipedia.org/wiki/Padua,_Italy
https://en.wikipedia.org/wiki/Condottiero
https://en.wikipedia.org/wiki/Erasmo_da_Narni
https://en.wikipedia.org/wiki/Republic_of_Venice




Donatello portrays Gattamelata as a 
composed, alert and watchful leader. 
The depiction of force of character 
and the reference to the power of 

real people flows with the 
Renaissance themes of individualism 

and humanism.
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Donatello. Judith and Holohernes, 1460





























Donatello. Judith and Holofernes, 1460
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