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The only extant description of Giovanni’s 
personality is from the hand of the great German 

Renaissance artist Albrecht Dürer, who wrote to the 
German humanist Willibald Pirkheimer from Venice 
in 1506: “Everyone tells me what an upright man he 

is, so that I am really fond of him. He is very old, 
and still he is the best painter of them all.”

https://www.britannica.com/biography/Albrecht-Durer-German-artist
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Giovanni Bellini, 1430-1516

Family:  
Born into a family of painters, Bellini 
and his older brother, Gentile, 
received superior training from their 
father, Jacopo. Jacopo Bellini was 
one of the fathers of Renaissance 
painting in Venice and was greatly 
revered for his skill. He strove to 
ensure that his sons would become 
distinguished painters as well. The 
two brothers competed in the same 
art world, but despite this 
competitive atmosphere, no 
evidence suggests that the Bellini 
brothers were rivals, but rather, 
they are often described as best 
friends.
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Gentile Bellini,  1429-1507
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THE VENICE LAGOON
255 SQUARE MILES OF LAND AND SEA

THIRTY MILES LONG
EIGHT MILES WIDE
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Santi Giovanni e Paolo, the Bellini Family neighborhood
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Nicolosia Bellini 1431
1453 marries Andrea Mantegna 1431-1506



As many as 137 painters 
and pictorial students 

passed through his school, 
established in 1431 and 

which became famous all 
over Italy. Squarcione's 

favorite pupil was 
Mantegna.

Mantegna and Squarcione in Padova

Francesco Squarcione 1395-1486



Donatello, 1386-1466
Andrea Mantegna, 1431-1506

Squarcione studied with
Donatello in Padova.









Donatello’s knowledge of Perspective
from Florence & Brunelleschi











Mantegna’s drawings in Padova







Donatello Andrea Mantegna Giovanni Bellini









Donatello Andrea Mantegna Giovanni Bellini

FLORENTINE PERSPECTIVE



Antonello da Messina, 1430-1479

The
Discovery

of
Oil



Antonello da Messina Jan Van Eyck



Arnolfini Wedding
1434

Jan Van Eyck
National Gallery 

London
Oil on wood panel
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Oil painting is the process of painting with pigments with a medium of 
drying oil as the binder. Commonly used drying oils include linseed oil, 
poppy seed oil, walnut oil, and safflower oil. The choice of oil imparts a 
range of properties to the oil paint, such as the amount of yellowing or 

drying time. Certain differences, depending on the oil, are also visible in 
the sheen of the paints. An artist might use several different oils in the 

same painting depending on specific pigments and effects desired. The 
paints themselves also develop a particular consistency depending on the 
medium. The oil may be boiled with a resin, such as pine resin, to create a 

varnish prized for its body and gloss.

Flax seeds are source
of Linseed Oil

(Flax plant
provides linen)

https://en.wikipedia.org/wiki/Painting
https://en.wikipedia.org/wiki/Pigments
https://en.wikipedia.org/wiki/Drying_oil
https://en.wikipedia.org/wiki/Binder_(material)
https://en.wikipedia.org/wiki/Linseed_oil
https://en.wikipedia.org/wiki/Poppy_seed_oil
https://en.wikipedia.org/wiki/Walnut_oil
https://en.wikipedia.org/wiki/Safflower_oil
https://en.wikipedia.org/wiki/Oil_paint
https://en.wikipedia.org/wiki/Resin


artist mixing his colors
on his palette as  he

works.





Grind your own colors in the studio

Until 1841 (John Rand, Baltimore)



Italy discovers canvas in 1400s (Bellini, oil on canvas)

The introduction of canvas as a support for painting, brought about by 
Venetian painters who developed and popularized its use, was a giant step 

forward in the history of art. Canvas possessed numerous advantages 
compared to traditional painting supports: it was more resistant to damp 

than fresco painting, and at the same time it permitted larger formats than 
wooden panels, it was less costly and less prone to deterioration (cracking, 

insect damage, etc.) and, as it was lighter and could be rolled up, it was 
easier to transport.



• Preparation: is the modern term used to refer to the whole set of 
layers which are applied to the support to facilitate painting on it. The 
preparation comprises both the ground layer and the priming layer.

• (another term: “sizing”) 
• Ground layer: its role is to isolate the support. It is generally formed 

by a succession of layers; the innermost one is an organic sizing 
which acts as a sealant coating usually covered by other layers of 
inert materials, such as gypsum or calcium carbonate, with the aim of 
creating a smooth, flat surface.

•  Priming layer: this layer, which possesses a specific colour freely 
chosen by the artist, will be in direct contact with the paint. Most often 
the priming layer is oil-based, something that also helps to seal the 
ground layer, and in this manner prevents the painting having a matte 
appearance. It is also possible to paint directly onto a colourless 
ground layer, though this was infrequent in the period we are referring 
to and its usage was not been described as a commonplace practice 
in contemporary treatises.









Sacra Conversazione dell'accademia 1493





















Andrea Mantegna Giovanni Bellini
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Santi Giovanni e Paolo
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